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~Coloured
‘Scriabin -

GUILDFORD  Philhat-
- monic Orchestra’s concert
* at the cathedral on Satur-
day night offered spec-
tacular lighting effects.
Scriabin was particular- |
ly sensitive to the associ-
ation of sound and colour
and for. Prometheus —
The Poem of Fire, he
invented a keyboard of
light, to change colour
according to the pitch of
the particular passage.
It was.the suggestion of
the piano soloist, Nikolai
Demidenko, who played
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an attempt to play the

* Choral Union, and the

- drals — with a sure hand
in the opening Te Deum |

denko were sponsored by

at his brilliant best, that

colour score be made.
The lighting designers,

Amanda Garrett from the |
“ University of Surrey and

Jonathan Howard, created

amazing effects. :
- Brian Wright conducted
his huge forces — the
Guildford . Philharmonic
Choir, the Goldsmiths

choristers of Guildford
and Southwark Cathe-

by Verdi, a piece with the
same operatic intensity as

his great Requiem, and |
the closing Te Deum by

Berlioz. :

In this, the tenor soloist
was  William ~Kendall.
Both Kendall and Demi-

Albet’s Music Shop in
Market Street. :
Contributed |




