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20th- ccmury m\o'sﬂy af a md
not likely to ‘be washed ‘up by
eddies of fashion. Music for the
most part not extragavant or out-
Uan‘ihh bat . just good, worth:
i knowing vet (as often happeuns)
temporarily = forgotien. They
chose o rate % for Saturday
ovening’s concert—the Requiem
1Up 68 by Boris Rlacaer, Com-
¢ missioned. by the Vienna Konzer-

nd - firsy given these in

of the . sin‘g

gkademie,
i Blacher, ‘who died five years
(ago, was a Berlin composer of
i Baltic origin. Though musically
‘speakmg he went his. gwn way
' he was not a recluse or an eccen-
‘mc but a friendly, sociable man.
! very much part of Berlin musical
| life, respected as a teacher. He
jkept his head and lis indepen-
‘tdence through the period of what
somcbody recently described as
. ivsevial terrorism.' Fis music is
gdrv carefully calculated, econp-
mical, not cenld or heartless. 1
«hds sommhin;: of  the bracing
; Berlin climate and something of
! i the ¢ity’s humour, His orchestral
P enneertante: Music and Paganini
‘V«ﬂahnm Won a certaln pobu-
“larity in the 505 ana 60s, as did
'thx- satirical opera: Preusxisc&rﬁs
| Mérchen,

The - Requiem, wmch lasts
{about 45 ‘minutes, is written for
‘full . cherus, pormal orchestra
;wi!h four. - percussion players,
i soprano and  baritone soloists,
! The language ntakes inuch use
Lof the interval of a semitone-—
inot only for flavouringz the har-
‘mony but for themes moving
'stepwise ?h; semitones and for

Civic Hall; Guildford = -

1959 under Solti, with the. cbmus-

Yeraon Handley: wide»rangx;uh ne o scaé;:
i ing or falling
Guildford Phi ih,armomc havc - r exampie), thr' m'
octaves, The Dies g:
8 big coda, several pages hﬁs,

which tersely syllabic “Amens” -
are sung against the same word
spun out by other vnices on long
lines of triplets. Otrcbestral sup-
-port for voices, solo and choral,
is  often del bdufmely exiguous.

The. ',C;ﬁﬂ&f&’m “Philharmonie
Choir hagd elesrly worked hard,
iong and devotediy at the score.
To say that they had mastered all
the pmblexm v.nu,d be an exag-
geration. Blacher's writing does
not “present the sheer difficulty
of ‘placing the notes that daunts

“gingers of much of the musie of

the period, and his intervals ave
mainly small, but the ‘precision
and bareness of the. anew
that everything rust ,
remain for Jong periods, hang ¢ i
There were sigos of fl2gging, em
and there but the spirit was soon
renewéd. How indny amateur
choirs in Germany or Austria, T
wondor. would taekle this work
a d do it as well as this?

¢ solsists, Vivien Townley
and Ian Caddy, were excellent.
Their  singing . of  the qguletly
rocking Domine desu suggested
that there maybe more lvricism
in the score than appears at flrst
hearing. Tha trchestra bag a
comnaratively easy time. - Their®
good quality had been shown o’
the preceding  work,  Mahler's
Lieder eines fahrendeu Gesellen,
whaose  melodie wealth, made
Blacher's austerity. seem posi-
tively self-denving. 1o the songs,
Gwyn: (n'tm{hx dinplayed @ con-
tralto voice full of promise. She
must however learn (o keep still
on the piatform and to move both
words and tone farward: feeling
by itself isp't enough.

RONALD CRICHTON




